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“Form ever follows function,” the American architect
Louis Sullivan decreed in 1896. Sullivan’s motto offered a
new way of approaching design problems, becoming
the guiding principle for modernist movement in
architecture for nearly a century. Up until this point,
architecture throughout Europe and the United States
had been dominated by Neoclassicism, a revival of Greek
and Roman architectural styles. But as the twentieth
century ushered in industrial innovations, designers
sought to shake off conventions of the past and embrace
a new aesthetic. In this era of growing cities and new
production methods, buildings with fluted columns and
gilded angels suddenly seemed old fashioned and out of
touch. Modernists rejected these established styles,
believing that the shape and substance of buildings
should be dictated only by their purpose, not unnecessary
adornment. The results of this philosophy were radical:
details were pared down, and buildings took on a sleek,
simple, almost naked quality. The ornate stone buildings
of the past were replaced with minimalist structures
made from plate glass and steel.

As used in line 7, the word
“dominated” most nearly means
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One noteworthy example of modernist architecture is The passage states that the
the Guggenheim Museum, designed by Frank Lloyd purpose of the “unusual shape”
Wright. The Guggenheim derives its visual appeal from (line 25) of the Guggenheim
25 its unusual shape, a simple spiral that gradually widens is to

as it rises, standing in stark contrast to its rectilinear
neighbors. This shape was inspired by the building’s
primary purpose of exhibiting artworks. Visitors enter
the gallery at the ground level and slowly ascend the

30 ramp, viewing pieces that are displayed on the periphery
of the spiral, as light floods the center through a glass
ceiling. In this way, visitors enjoy a traffic-free,
continuous experience through the exhibition. By
addressing function first, Wright was able to create a

35 visually striking design that is also a work of art in its
own right.
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One noteworthy example of modernist architecture is
the Guggenheim Museum, designed by Frank Lloyd
Wright. The Guggenheim derives its visual appeal from
its unusual shape, a simple spiral that gradually widens
as it rises, standing in stark contrast to its rectilinear
neighbors. This shape was inspired by the building’s
primary purpose of exhibiting artworks. Visitors enter
the gallery at the ground level and slowly ascend the
ramp, viewing pieces that are displayed on the periphery
of the spiral, as light floods the center through a glass
ceiling. In this way, visitors enjoy a traffic-free,
continuous experience through the exhibition. By
addressing function first, Wright was able to create a
visually striking design that is also a work of art in its
own right.

As used in line 3§, the word
“striking” most nearly means
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The modernist viewpoint was not confined to The primary purpose of the third
architecture, but was also adopted in the larger world of
industrial and graphic design. Furniture designers, for

40 example, rejected the traditional idea of a piece’s value
being defined by the quality of workmanship. Modernist
furniture like the Eames lounge chair emphasized
simplicity and accessibility. Designed by Charles and
Ray Eames, the chair was made of three shell-shaped

45 pieces fitted with leather cushions that could be easily
disassembled for shipping. By separating the pieces of
the chair, the design offered greater flexibility in
reclining, but remained uncluttered and sophisticated.
Likewise, poster designers in Switzerland developed

so Helvetica, a new typeface that epitomized the
minimalism of modernist design by presenting stark,
unadorned letters. Since the purpose of any text should
be to convey information, Helvetica's simple letter
shapes offered no curlicues or flourishes that might

55 distract from the content of printed words.

paragraph (lines 37-55) is to
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Although modernism gave way to some of the most
iconic designs of the twentieth century, other designers
argued that whimsical elements can also contribute to an
object’s appeal. These dissenters felt that too strict an
adherence to the “form follows function” mentality
results in stifling uniformity and aesthetic boredom.

After decades of impassive simplicity, they rediscovered
the expressive power of decorative elements: architectural

details, vibrant upholstery, or quirky fonts.

Which of the following most
closely describes the views of the
“designers” mentioned in line 57?
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as it rises, standing in stark contrast to its rectilinear
neighbors. This shape was inspired by the building’s
primary purpose of exhibiting artworks. Visitors enter
the gallery at the ground level and slowly ascend the

30 ramp, viewing pieces that are displayed on the periphery
of the spiral, as light floods the center through a glass
ceiling. In this way, visitors enjoy a traffic-free,
continuous experience through the exhibition. By
addressing function first, Wright was able to create a

35 visually striking design that is also a work of art in its
own right.
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effectively.
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ramp, viewing pieces that are displayed on the periphery
of the spiral, as light floods the center through a glass
ceiling. In this way, visitors enjoy a traffic-free,
continuous experience through the exhibition. By
addressing function first, Wright was able to create a
visually striking design that is also a work of art in its
own right.

As used in line 3§, the word
“striking” most nearly means

%) shocking.
FALSE
v') remarkable.
%) functional.
IRRELEVANT
x) forceful.
RANDOM
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The modernist viewpoint was not confined to The primary purpose of the third
architecture, but was also adopted in the larger world of
industrial and graphic design. Furniture designers, for

40 example, rejected the traditional idea of a piece’s value
being defined by the quality of workmanship. Modernist
furniture like the Eames lounge chair emphasized
simplicity and accessibility. Designed by Charles and
Ray Eames, the chair was made of three shell-shaped

45 pieces fitted with leather cushions that could be easily
disassembled for shipping. By separating the pieces of
the chair, the design offered greater flexibility in
reclining, but remained uncluttered and sophisticated.
Likewise, poster designers in Switzerland developed

so Helvetica, a new typeface that epitomized the
minimalism of modernist design by presenting stark,
unadorned letters. Since the purpose of any text should
be to convey information, Helvetica's simple letter
shapes offered no curlicues or flourishes that might

55 distract from the content of printed words.

paragraph (lines 37-55) is to
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The primary purpose of the third
paragraph (lines 37-55) is to

Modernism in other fields,
furniture and typography

A) extend the discussion of the
previous paragraphs into
other fields.

B) praise the simplicity and
ingenuity of the Eames chair’s

design.

C) assess the repercussions of the
changes previously
mentioned.

D) analyze the critical response
to the modernist aesthetic.
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furniture design both rely on
outdated ideas.

v') elaborate on the conven-
ience and innovation of a
particular design.
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Although modernism gave way to some of the most
iconic designs of the twentieth century, other designers
argued that whimsical elements can also contribute to an
object’s appeal. These dissenters felt that too strict an
adherence to the “form follows function” mentality
results in stifling uniformity and aesthetic boredom.

After decades of impassive simplicity, they rediscovered
the expressive power of decorative elements: architectural

details, vibrant upholstery, or quirky fonts.

Which of the following most
closely describes the views of the
“designers” mentioned in line 57?
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object’s purpose can lead to
monotonous designs.

C) Modernism allows museums
to be works of art in their own
right.

D) Industrial materials like

plate-glass and steel provide
sleek, elegant construction.
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B) features whose presence helps
designers emphasize an
object’s function.

C) architectural elements that
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D) details that critics of
modernism have come to
appreciate.
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